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ABSTRACT

This article discusses new poetical tradition and salient features of 19*
centuary of British colonial period of Sri Lanka. Moving concurrently are the
Seatures of popular poetry and narrative poetry to be discussed. The dawn of
printing technology gave rise to the popular pamphlet poetic tradition (kavil kola)
this is also discussed. The new poetic tradition is considered to be a transition
period in modern literature. Most materials used in this article have been
obtained from publications and materials available at the Colombo Museum, the
Department of Historic Documents in the main Library of the University of

Peradeniya, the Asia and African Sections and Social Science Sections of the
British Library in London.
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*'The transfomatoin of popular literature in the 1840 s can only be fully
understood by placeing it within a longer process of political and cultural
change.

“SWith the growth of the Sinhala printing industry in the latter half of the
19" centuray a considerable number of ballads concening Buddhist themes and
folk literature came 1o be printed. These had existed as oral literature earlier
and also in manuscript from . This literature when printed was meant for the
ordinary Sinhala Buddhist reader , and it would have created a novel
awakening among them.” Tilak Kularathna p.175
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** Soe  QOrsini’s book , Print and pleasure




